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ENG304: Irish Literature Into Film 

 
Welcome to ENG304! 
For a relatively small country, Ireland has produced many great writers, including three Nobel 
prizewinners. The land, politics, the people, religion, colonialism – all worked on the imaginations of 
these writers and have given us powerful stories, whether in fiction, poetry, film, or song. In 
comparison to the traditions of literature and music, the film industry in Ireland is relatively new. We 
will watch Irish and American films, as well as documentaries, to learn about the representation of Irish 
life in this medium and to explore translations from literature to screen. 

 
So, in this course, we will explore the culture and history of Ireland through writing, music, and 
film. We are also going to do quite a lot of writing. Writing is a means of thinking and 
communicating, and it is an essential skill that takes time and practice to develop no matter a 
writer’s starting point. I am committed to supporting your writing and learning in this course. 
Always feel free to contact me. 

 
* Note: swearing is very common in Ireland; it’s part of everyday speech used for emphasis and 
humor. This might sound offensive to some American readers/listeners, but my hope is you will 
become familiar with the cultural context of this use of language. * 

 
 
COURSE OBJECTIVES: 
In this course, you will 

• Identify key themes in Irish writing and film 
• Critically examine the work of significant writers in modern and contemporary Ireland 
• Gain knowledge of modern Irish history and culture 
• Practice comparative analyses of film and literature 
• Apply language of literary and film criticism 
• Practice skills in researching information and expressing oneself in writing 

 
This course meets two General Education outcomes: 

• Understand the context and significance of the humanities using theoretical, historical, and 
experiential perspectives (A3) 

• Develop information literacy to independently research complex issues. (B4) 
 
Upon completion of ENG304 you will have: 

• Gained experience in writing effectively, reading complex texts, and understanding human 
difference 

• Analyzed works of fiction and film 
• Explored cultural, historical and national identities 
• Identified rhetorical situations calling for a wide range of responses 
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• Produced sophisticated texts with correctness, recognizing and self-editing your errors 
• Demonstrated coherence and cohesion in your written texts 
• Synthesized and integrated insights across your projects in this course 

REQUIRED MATERIALS: 

Fiction 

 
• Brooklyn, Colm Toíbín (2015 ed) ISBN-13: 978-1501106477 
• The Commitments, Roddy Doyle (1989) ISBN-13: 978-0679721741  

 
Films 
The Quiet Man (1952)* 
The Rocky Road to Dublin (1967)* 
Ballroom of Romance (1986)* 
The Dead (1987) 
My Left Foot (1989) 
The Field (1990)* 
The Commitments (1991) 
Waiting for Godot (2001)* 
Once (2007) 
Brooklyn (2015) 
The Quiet Girl (2023) 

Additional readings/film links will be provided in Brightspace. Some of the assigned films are 

available free online* and some of these will need to be rented/purchased in Amazon/Netflix 

as we progress through our schedule. (If you find a link to a free version, maybe share link?) 

Please let me know if you encounter any challenges in accessing these materials. 

 
WRITING ASSIGNMENTS: 

 
Short Assignments & Responses 
There will be several short responses to a film, or section of a novel, or a short story. Each time I will 
give you a prompt to start your thinking about the text. 
 
Film Journal 
Each time you watch a film, you will take notes about it by hand. There is plentiful evidence from 
neuroscientists that taking notes by hand is a key learning aid. You could get a full-sized notebook for 
this purpose or use loose sheets. Regular 8” x 11” size sheets of paper. The purpose is to practice 
thinking as you watch a film. I will provide some prompts early in the session. You should aim to take 
1-3 pages of notes per film. There are check-in points throughout the session when I will ask you to 
take pictures of/scan your notes and upload them in Brightspace. Typed notes will not be accepted 
for the Film Journal assignment. These notes will also form the basis for the final reflection at the end 
of Jterm. 

 

https://www.scientificamerican.com/article/why-writing-by-hand-is-better-for-memory-and-learning/


 

Maker Profile 
Each of you will research an Irish story-maker (writers, musicians, filmmakers) and post an entry in a 
class blog called Irish Makers -- a kind of online exhibit -- where visitors (imaginary 
members of the public) may browse to learn about Irish writing/music/film. This assignment asks you 
to delve more deeply into a writer and their work, providing the class with credible information 
about the maker’s biography, thematic concerns, and significance to the Irish tradition.  

Thematic Essay 
For this project, you will each select a theme in Irish literature and/or film and write a 5-6 page essay. 
This project involves developing and crafting an argument supported by evidence from the films 
and/or texts from this session. Your film journal notes, responses, and researched materials will inform 
the essay, demonstrating familiarity with the texts and the ability to find pertinent articles to support 
your own points.  
 
What is the course grade based on? 

 
 

 
 
 
 
 
 
 
 
 

 
GRADING SCALE 

 
A 93 B+ 88 C+ 78 D+ 68 
A- 90 B 83 C 73 D 63 

  B- 80 C- 70 F 59 
 
The University of Rhode Island land acknowledgment is a statement written by members of the 
University community in close partnership with members of the Narragansett Tribe. 
The statement recognizes and pays tribute to the people who lived on and stewarded the land on 
which the University now resides. The statement seeks to show gratitude and respect to Indigenous 
people and cultures and build community with the Narragansett Nation and other Native American 
tribes. 
 

University of Rhode Island Land Acknowledgment 
The University of Rhode Island occupies the traditional stomping ground of the Narragansett Nation 
and the Niantic People. We honor and respect the enduring and continuing relationship between the 
Indigenous people and this land by teaching and learning more about their history and present-day 
communities, and by becoming stewards of the land we, too, inhabit. 
 

Discussions & short assignments 
Responses 

= 15% 
= 20% 

 
The main projects 

 

Maker Profile = 20% 
Thematic Essay = 25% 

  
Film Journal + Final Reflection = 20% 

  



 

 
HOW THE COURSE WORKS 

 
DEADLINES or DUE DATES: Please avoid late penalties by communicating promptly if you 
experience any challenges in meeting deadlines. (Please note: in regular semesters, I am very 
accommodating about work/life schedules, but in Jterm, as John Olerio has communicated, it is not 
possible to work during the week and do justice to a Jterm course in terms of keeping up with the 
fast-paced, full-time schedule. So work commitments do not constitute a valid reason for late work 
during winter session when we are attempting to complete 15 weeks of work in 2½ weeks.) 

COURTESY & CIVILITY: In teaching this class, I commit to doing my utmost to promote a positive 
learning environment for its members. Engaging in this class with your intellect switched on, a 
willingness to actively participate in class work, a commitment to show respect to others, and a 
positive learning attitude – these are key to a successful completion of this course. Negative 
behavior (disrespect of others, repeated complaining, reluctance to engage in reflection/writing 
process, dismissive attitude toward assignments) will affect a student’s grade and, in cases where this 
adversely impacts the learning environment of this class, may result in referral to the Dean of 
Students.  

 
STUDENT SUPPORT SERVICES 
Mental Health and Wellness: We understand that college comes with challenges and stress 
associated with your courses, job/family responsibilities and personal life. URI offers students a range 
of services to support your mental health and wellbeing, including the URI Counseling Center, TELUS 
Health Student Support App, the Wellness Resource Center, and Well-being Coaching.  
 
Anti-Bias Syllabus Statement: We respect the rights and dignity of each individual and group. We 
reject prejudice and intolerance, and we work to understand differences. We believe that equity and 
inclusion are critical components for campus community members to thrive. If you are a target or a 
witness of a bias incident, you are encouraged to submit a report to the URI Bias Resource Team 
at www.uri.edu/brt. There you will also find people and resources to help. 
  
Disability, Access, and Inclusion Services for Students Statement: Your access in this course is 
important. Please send me your Disability, Access, and Inclusion (DAI) accommodation letter early in 
the semester so that we have adequate time to discuss and arrange your approved academic 
accommodations. If you have not yet established services through DAI, please contact them to 
engage in a confidential conversation about the process for requesting reasonable accommodations 
in the classroom. DAI can be reached by calling: 401-874-2098, visiting: web.uri.edu/disability, or 
emailing: dai@uri.edu.  
 
Academic Enhancement Center: The Academic Enhancement Center (AEC) offers face-to-face and 
online services to undergraduate students seeking academic support. Services are based out of 
Roosevelt Hall, the Carothers Library room LL004, and online. This is a challenging course. Success 
requires that you keep pace with the work, understand course concepts, and study effectively. 
Academic Skills Development resources helps students plan work, manage time, and study more 
effectively.  
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https://web.uri.edu/campusrec/well-being-coaching/
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ACADEMIC INTEGRITY 
Students are expected to be honest in all academic work. A student’s name on any written work, quiz 
or exam shall be regarded as assurance that the work is the result of the student’s own independent 
thought and study. Work should be stated in the student’s own words, properly attributed to its 
source. Students have an obligation to know how to quote, paraphrase, summarize, cite and 
reference the work of others with integrity. The following are examples of academic dishonesty. 
• Using material, directly or paraphrasing, from published sources (print or electronic) without 
appropriate citation 
• Presenting work as human-generated that has been created using AI. If submitted work bears 
the hallmarks of AI-generated work, I reserve the right to require a meeting to discuss this and 
decide on a course of action. Faculty are obliged to report incidents of academic dishonesty, and 
the measures taken by the Dean of Students range from failed assignment to failed course to 
dismissal. Do the reading and thinking yourself, and this won’t be an issue. Plus, reading and 
viewing and thinking and writing for yourself will make you feel alive as a human because your 
brain will feel the experience of learning.  
• Claiming disproportionate credit for work not done independently  
• Unauthorized possession or access to exams 
• Unauthorized communication during exams 
• Unauthorized use of another’s work or preparing work for another student 
• Taking an exam for another student 
• Altering or attempting to alter grades 
• The use of notes or electronic devices to gain an unauthorized advantage during exams 
• Fabricating or falsifying facts, data or references 
• Facilitating or aiding another’s academic dishonesty 
• Submitting the same paper for more than one course without prior approval from the instructors 

You can always seek help from others, but ultimately you must do your own work. In all of your 
classes, it will be assumed that you understand plagiarism and its consequences. Please consult 
the URI Student Handbook about academic honesty and related issues. The penalty for plagiarism 
can be a zero for the assignment and a report to your academic dean, who has the option to fail you 
for the course; in addition, the charge of academic dishonesty will go on your record in the Office of 
Student Life. If you need more help understanding when to cite something or how to make clear 
your references, PLEASE ASK. 

 
You must complete all major writing projects in order to pass the course. It is your responsibility to 
make sure that your work is successfully and promptly uploaded to Brightspace. Please use 
Brightspace Tech Help if needed. 
 
LEARNING ONLINE 
As a 300-level online course, ENG304 in a Jterm format is seriously demanding of time and energy. 
I do like students to know that they will have to be highly organized and self-motivated. I am here to 
support your learning – just make sure that you keep in touch and stay on top of deadlines. Map out 
– in advance -- specific time in each day for reading, for viewing, and for writing (and for thinking). 
You can always email me to set up a zoom meeting to discuss any aspect of the course. 

So, one more note on staying on top of this class: In the past, occasionally a student will miss a 



 

deadline and when I contact them, they reply with “I couldn’t access Brightspace” or “I’ve been 
having tech problems.” The minute you encounter such a challenge (after trying to problem-solve for 
15 minutes or so), you must email me, and if applicable we will agree an extension. Telling me about 
this a couple of days later will not work and late penalties will become unavoidable. This course 
moves fast and there is not much room for late completion of required assignments. Devise a Plan B 
for tech issues during the first day (for example, where is the nearest library with internet access; who 
can lend you a computer if yours goes out of commission; are you backing up your work on a 
desktop as well as in Google?). This may sound harsh – but my goal is to preempt challenges 
wherever possible and to teach the problem-solving skill of always having a Plan B! 

 



 

 
ENG304 – Jterm 2025 

 
Please complete the viewing or reading before or on the date it appears in the schedule.  

 
SCHEDULE 

 
Th Jan 2 Write: Reflection due on prior knowledge & experience (Assignments by 10 pm) 

Post: In Discussions, please post your photo and a couple of sentences about 
yourself (Discussions, 10 pm) 
Read: “The Quiet Man” short story 
Watch: The Quiet Man (1952), (2 hr 9 min) – take notes in Film Journal 
 

Fri Jan 3 Write: Email HJ with any questions about the course & post to Discussions on The 
Quiet Man by 10 pm. 
Watch: My Left Foot (1989) dir. Jim Sheridan (1 hr 43 min) – notes in Film Journal 
Read: begin Roddy Doyle’s novel The Commitments (1987), pages 1-60 
 

Sat Jan 4 Write: Reply to Quiet Man Discussion; Response #1 on My Left Foot due in Assignments 
Read: extract of John B. Keane’s play The Field (1965) and The Commitments, pages 
61-122 
Watch: The Field (1990), (1 hr 47 min) – FJ 

Sun Jan 5 
Write: Response #2: the Irish and the significance of land 
Read: The Commitments, pages 123-165 
Make a selection for Maker Profile project (see Content) 
 

Mon Jan 6 Read: Finish reading Doyle and then… 
Watch: Alan Parker’s film The Commitments (1991) (1 hr 58 min) + shorts in Content 
Find: Two credible sources for the Maker Project 
Submit: first Film Journal check in due in Assignments 
  

Tue Jan 7 Watch: Once (2007) 1 hr, 26 min + shorts in Content 
Write: Response #3 on Commitments ‘book to film’ 

& start to draft Maker Project, reading discovered sources 
 

Wed Jan 8   Post: Discussion on Once and music films 
Read: James Joyce, “The Dead” (1914) short story 
Write: Response #4: convert two pages of the story to Word and annotate these 
according to the prompt in Assignments 
Watch: The Dead (1987), director John Huston’s last film 
 

Th Jan 9 Read: start Colm Tobín, Brooklyn ([2009] 2015), pages 1-59 
Write: Reply to Once Discussion 
Submit: Maker Project Draft (text only) to Eli Review for Workshop by 5pm and then 
complete Reader Response in your group by midnight. 



 

 

Fri Jan 10 Read: Tobín, Brooklyn (2015), pages 60-136 
Write: Maker Profile due in Wordpress site by 11.59 pm 

Sat Jan 11 Read: Tobín, Brooklyn (2015), pages 137-199  

Su Jan 12 Read: Tobín, Brooklyn (2015), pages 199-262 
Write: identify and submit two sources for the Thematic Essay (Assignments) 
Write: Response #5 
 

Mon Jan 13 Watch: Brooklyn 
Post: in Discussions 
Draft Thematic Essay 
Submit: second Film Journal check in due in Assignments 
 

Tu Jan 14 Read: William Trevor, “Ballroom of Romance” (1972), short story 
Write: Annotate story in Word using Comments. Due in Assignments. 
Watch: Ballroom of Romance (1986), dir. Pat O’Connor 
Write: Response #6 & reply to post in Discussions 
 

Wed Jan 15 Read: Claire Keegan, “Foster” 
Watch: The Quiet Girl (2023), in Irish with English subtitles 
Write: Response #7 
 

Th Jan 16  
Thematic Essay Due by 11.59 pm. 

Fr Jan 17 
Final Reflection + completed Film Journal due by 11.59 pm. 

 Any changes to this schedule that become necessary will be communicated via Brightspace 
Announcements. 


